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Tact Tiction, and Trickery eor the 5eriou5 Watercolorist 


Editor’5 Note 

For the sake of good health, peaee of mind, and 
lasting friendships another art magazine begins. 
Artists are a eollaborative buneh who strive to keep 
in toueh with one another. We long to show off our 
art to eaeh other, and to see the progress 

that we have all made. This 

reeiproeal relationship 
inspires us and fuels 
the ereative proeess. 
So now embarking out 
of an off beat art studio 
the QC Quarterly begins. 
It may not be published 
every quarterly but 
sooner or later a eopy 
will eek out. 



Awards & Prizes 


plyiiwi ^ce pwd 



£nl c r t a inmc n( 

^ WriUti<j 



Our unwavering eommitment 
to exeellenee in the field of 
art, literature, and 
entertainment is 
self-evident. 
Ifs only tasteless 
when it looks 
easy 


since 256 B.C. 

W*"- On*-V Publish 
'Pnf. Greats 




Apollo Art Award 
01* Excellence 


A Word Tro/a Our Sponsor 

Uncle Billy “Buck” Banks 


t f I was utterly appalled when approaehed to 

^ fund this magazine. I had no inelination to 
read a single word or hear the slightest 
piteh. I instrueted my seeurity guards to 
remove the editor from the lobby—and to 
toss out his shopping eart and shabby 
belongings into the baek alley. It was only 
when my long time friend James M. F- 
cipproaehed me that I endeavored to reeonsider. 
As a favor to his nieee. Half Penny Ante, who is 
guaranteed a column in this magazine^ I eapitulated. Having a 
similar thorn in my side—a no-eount, unemployable nephew 
of my own—I felt sympathy for James to see his nieee 
employed (if only the illusion of it). 

If you pay even the thinnest of dimes for this rag, hold 
yourself singularly responsible. I would rather invest in a 
shady Texan oil venture than in this sink hole. There is 
greater sineerity in a Californian morality movement than 
any faet printed in this halfpennyworth glossy. Washington 
D.C. is a hallmark of intelligenee eompared to the three-toed 
ungulates who write for this Five & Dime tabloid. I only 
regret not having more spaee to insult more people. 

In this gilded age of teehnology there is little room for a new 
magazine to emerge, espeeially one so vile and low ealiber as 
this one. Yet, the niehe market among artists is elamoring for 
literature. Watereolorists are partieularly enamored by 
rhetorie. They want to know all the seerets of their peers. 
Just observe at any gathering where an artist demos in front 
of them. They rudely interrupt, asking one question after 
another, wanting to know exaetly what yellow is being used; 
what is the brush size; whieh paper is preferred. They want 
to know if the artist mixes his own greens or merely squeezes 
green out of a tube. It is a triek question, you know. They 
smugly whisper to themselves if he squeezes rather than 
mixes. Only amateurs squeeze. 

To be eertain art is a frontier eontinuously being explored, 
expanded, and reinvented. The unquenehable thirst to ereate 
never ends. It has all been done before—but just not by you. 
Art magazines rely on our steadfast resilienee to broaden our 
horizons; to toss good money after bad; to frivolously buy new 
paints, brushes, and paper; and to lay down hard earned eash 
in total disregard to temperanee. So then do your duty. Buy 
eaeh new issue of the QC Quarterly so that your beloved 
sponsor (me) has the slightest ehanee to reeoup his 
investment. Buy two! Buy a subseription! Just buy this shabby 
pareel of pulp. And stop thinking about supporting the Arts. 
It’s me who needs your money. 
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The Bulletin Board 


Event5 And I1appening5 


Wanted: Experienced Mat 
Gutter. Must show agility, 
precision, and all ten digits. 
Contact Mary Hartford, 
Hartford, GN. 

Will trade seven tubes of 
Cadmium orange for like of 
Cobalt Blue or Bismuth 
Yellow. Contact Red Smith, 
Big Plains, AZ. 

Pet portrait painter by the 

hour. No snakes! Contact 
Ged Cellar, Deer Key, FL. 



Framer seeks like minded 
square for intrigue, romance, 
and hanging about. Contact 
Nate O’Neil, Spooner, WI. 

Plein air group to meet next 
Thursday inside old 
Woolworth’s building to paint 
empty shelves. Contact Bert 
Bass for directions. 

Wealthy widow, owner of 
famed Luxury Suite Hotels, seeks 
destitute artist with no 
prospects and less talent for 
dinner and relationship. 
Contact Mildred Macary, 
Southampton, NY 

Found: Missing John Singer 
Sargent watercolor painting. 
Will return for reward. Send 
plenty of cash to P. O. Box 27, 
Sioux City Falls, SD, with 
return address clearly marked. 

Manicurist and long time 
toe nail painter to expand 
business to full body art, 
specializing in landscapes, 
abstracts, and still life. 
Contact Pam, Rio Rancho, 
NM. 

Masking fluid by the gallon. 

Over night and express 
deliveries available. No 
checks. Contact Bob Hide, 
Newport Beach, NJ. 


International Exhibitions 

San Diego Watercolor Society 
Entry days: 2/9 - 5/7 
Exhibition: 10/5 - 10/30 
Juror: John Salminen 

Watercolor West, Brea, CA 
Entry days: 4/2 - 6/28 
Exhibition: 5/13 - 12/16 
Juror: Katherine Chang Liu 

National Watercolor Society 
Entry days: 4/1 -5/18 
San Pedro, GA 


Exhibitions & Festivals 

Symphonic a Paquarelle 
IWS Canada & GSPWC 
Entry Days: Closed 
Eestival: 9/28-10/3 
Ontario, Canada 

The World of Watercolor 
IWS Slovakia 
Entry Days: - 5/20 
Exhibition: 8/18-8/31 
Bratislava, Slovakia 



Drawing by lAyAE5 5 teven50N (1929-2017) 
In Tribute. 


General Information 


A Word On Shapes 

BY Hale Penny Ante 

If I had but one loaf of bread, 

I would gladly sell half— 

To buy a cake of Cerulean Blue 
To feed my soul. 

—Anonymous 

Shapes of eminently decorative vision with an 
oddly mingled contempt for reality are nearly primitive 
in form, while taken in their entirety, their designs labor 
under the mistaken notion that either (cont, page 47) 


Membership in the QC Watercolor Society (QGWS) requires an 
artist to undergo the Great 28 Day Painting Challenge, where a painting a 
day is painted for a series of at least twenty-eight straight days. Upon 
completion the artist is then juried into the society based on pure 
unbridled prejudice—^whether we like you or not. 

The QC Quarterly relies extensively on the generosity of 
Archive.org, OpenEibrary.org, Sugarmegs.org, Wikipedia, and 
Google (free) Books to bring you the most obscure information 
possible. Please donate to each when ever possible. A few bucks a 
year creates a world of s^ood that keeps art and culture alive. 
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The Great 28 Day 
Painting Chaleenge 

Arti5t: Joan Grady 
5eptea\ber 2017 



Day 22 


On Lake Margarita Yellow 

A Paint Tor All Seasons 


Lake Margarita Yellow (PY144*) is a 

moderately staining organic pale yellow 
pigment, slightly slanting towards green, 
made from the hnest 
Agave nectar and lime 
juices as harvested in the 
depths of Baja Mexico. 

Although not currently 
offered by most 
professional watercolor 
brands, Margarita 
Yellow is an excellent 
addition to any artist’s 
palette, providing a 
suitable substitute for 
Cadmium Pale Yellow 
or the more transparent 
Nickel Azo Yellow. 

Margarita Yellow was hrst developed late 
one night by unpaid interns at QC Science 
Labs™, haphazardly concocting it into an 
initial lake pigment, then processing and 
rehning it following exhaustive trial periods 
—each thoroughly tested 
until a hue of exemplary 
coloration was achieved. 
The highly secretive 
formula of one part 
Tequila, one part orange 
liqueur, and one part 
Mexican lime juice (all 
over ice) underscores the 
key ingredients of this 
highly alluring appetizer. 
Although semi-fugitive, the pigment is 
expected to prove valuable over the long 
haul. 

Yet, you ask, how can a pigment be formed 
from a simple liquid dye? Quite easy! The 
process has been going on for ages. 

Highly prized nectar and juices from 
Mexican agave and limes are soluble in 
water, and become so under the application 
of potash, soda, baryta, 
and mineral lime. First, 
a margarita of Tequila, 
Orange Liqueur, and 
lime juice (all over ice) 
is prepared and placed 
in an enamel pot then 
brought to near boiling when an equal 
weight of alum is added. After boiling for a 


sufficient period of time the liquid is then 
hltered and precipitated with a solution of 
potash until a key portion of the alumina 
dissolves. The entirety is then poured onto a 
cloth hlter and washed multiple times with 
hot water. Finally, the saturated pigment is 
placed into molds of troches to dry into a 
powdery pigment. Voila! The pigment is 
created. 

Depending whether for watercolor or oil the 
pigment is mixed with gum Arabic or linseed 
oil, producing an intoxicating artists paint. 
The proportions are entirely dependent on 
the manufacturer. Professional grade paint is 
recommended for any artist—^professional or 
amateur. Lesser grade paints vary in quality 
and consistency and should be avoided. 



1 


A CRU5tIED AVARGARITA AT AVIGUEL’S 
BY Victor 5an A\atia5 


Never sell yourself short; buy only the best. 
It may cost a little more while professional 
Margarita Yellow performs better and lasts 
longer in the tube—and in your palette. 



“I say, Reginald, weVe driven 
straight past the paint-out.” 
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Brushes Ahoy in 5an Aiguel 


Travels or Candice Ducreux 


San Miguel was a delight! Our group 
spent a spectacular week roaming the 
streets and sites of the city, meeting the 
people, eating at the local hotel cafe, and 
thoroughly enjoying ourselves. We set up 
our easels and 

painted the town 

away. Ha-ha, we 
were merry! Our 
leader was Gabriel 
Lukas. He is a 
gruff man; a man 
of few words who 
takes each day 

seriously — so 
seriously as if it 

were his last to paint. He has an easel 

with two broken legs. Both have stints 

wrapped in heavy gray tape holding them 
steady. He has no time to buy another. 
Breakfast comes early, and lunch is your 
own affair. We meet at bam in the hotel 
cafe for coffee, pastries, and eggs, then we 
are off. We hurriedly follow Gabriel to 
where he is taking us, where the morning 
light has yet to shine, where we set up our 
easels and stools (if you are so lucky to 
have one) and begin to paint. 

Gabriel instructions are to bring eight 
quarter sheets with us each morning. “We 
will paint eight paintings each day—no 
less!” He insists. He commands that we 
came to paint, and paint we shall. “You 


can go to Hell for your holiday; here you 
will paint.” To grasp his meaning was 
puzzling, while after hve days under the 
hot sun a holiday in Hell did seem 
refreshing. 

Only by the dim light of dusk would 
Gabriel fold up his easel and lead us back 
to the hotel for our evening meal. The 
day was not 
over. Each 
of us in 
turn stood 
before the 
group with 
our eight 
paintings as 
Gabriel critiqued them without pity. He 
was merciless. As a seventh child of eight 
my experience at the dinner table taught 
me to eat quickly or to go hungry. Those 
who did not eat hrst, who did not eat fast 
but hrst stood 
before Gabriel 
to brave his 
unfor giving 
tongue, went 
hungry. They 
had no lasting 
appetite. I felt 
sorry for these 
artists with few siblings, for when dessert 
arrived it was Gabriel and I who ate the 
lion’s share. 






Verse 

Antigonish 

by Hughes Mearns 


1875-1965 


yesterday, upon the stair, 

( met a man who wasn't there. 

He wasn't there again today, 

I wish, ( wish he'd go away... 

When (came home last night at three. 
The man was waiting there for me 
But when (looked around the hall, 

( couldn't see him there at all! 

Go away, go away, 

don't you come back any morel 
Go away, go away, 

and please don't slam the door... 

Last night ( saw upon the stair, 

A litfle man who wasn't there. 

He wasn't there again today 
Oh, how ( wish he'd qo awau... 


At Gallery 






Marc Simont (1915-2013) was an 
American artist, illustrator, and 
cartoonist, illustrating over 100 books 
including Afternoon In Spain (1965), The 
13 Clocks (1950), and The Philharmonic 
Gets Dressed (1982). At age 19 he was 
determined to be a professional artist. 
He succeeded, excelling with prestige, 
honors, and humor. 
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The Great 28 Day 
Painting Chaleenge 

Artist; Horace Rathbone 
Tebruary 2017 


Tell Me A Tale 


On Reeerence /Material 


The Backstory 



Day 6; 


Tra/apling Through the Woods 



Day 7: 

HonEWARD Bound 



Day 8: 

Eorward Bound 


What’s in your morgue? asked the 
illustrator to the watereolorist. “Only 
several thousand images clipped from 
magazines, newspapers, and calendars,” 
replied the watercolorist. “Only several 
thousand?” countered the illustrator. 

It's in the hling cabinet where the bodies 
are kept. Thousands of pictures of hgures, 
faces, postures, gestures, eyes, feet, hands, 
dogs, cats, birds, badgers, lions, tigers, 
bears, boats, buildings, etc. 

Reference material is the life blood for any 
artist. Collecting, categorizing, and sorting 
stockpiles of clipped images is an artist’s 
past-time. To be an artist is to be a hoarder. 
Some are orderly about it; others are pigs. 

Modern technology has exponentially 
increased our ability to collect. Computers 
provide gigabytes of space, opening up 
entirely new dimensions for collecting visual 
material. A simple Internet search provides 
a treasure trove of images for reference. It is 
irresistible to pass them by without 
including some, if not all, into our personal 
digital warehouses. 

In addition we have the new digital editors, 
further allowing us to create, merge, meld, 
and mangle images as never before. At our 
hngertips we have the ability to manipulate 
any image as only once done by a 
professional illustrator from decades past. 
Special effects created by him photographic 
equipment, enlargers, projectors, cameras 
—along with their trade secrets—are now 
merely a hngertip tap and swipe to do using 
a digital image editor. 

Modern technology has once again bridged 
the gap which had previously separated 
amateurs from professionals. Tools, 
techniques, and money rarely endure to 
divide the two. 

And about those ancient metal hling 
cabinets—soon to be featured by avant- 
garde curators at the Smithsonian—once 
housing our hoards of clipped images, are 
mostly obsolete, sold for scrap, now 
conveniently replaced by tiny thumb drives 
which currently hold enormous stockpiles 
of reference materials. 


The idea that watercolor painting is a 
relatively recent art form is a misconception. 
Some claim the practice originated in 
England with artists such as Sandby Girtin, 
and Turner. The modern form does have 
roots in England but the story is much more 
straightforward. 

A wide survey of art demonstrates that there 
have been four primary methods of painting 
throughout the ages—namely tempera, 
encaustic, fresco, and oil. Of these tempera is 
the oldest, followed by encaustic as done by 
the ancient Greeks; then fresco of the 
Renaissance; and, lastly, oil as it emerged in 
the mid 15th century. Modern watercolor is 
simply a rehnement of early tempera. 
Watercolor is in fact a much older art form 
than oil. Watercolor was used by the ancient 
Egyptians, Hindoos, Chinese, Assyrians, and 
Etruscans—and early Man. 

The most signihcant advancement in modern 
watercolor painting is the support being used. 
In 1756 James Whatman is credited for 
developing a new support called wove paper. 
It was applied with sizing (alum-gelatin) and 
made available in three hnishes— hot, cold, and 
rough press. Wove paper is traditionally 100% 
cotton—just like traditional canvas for oils. 
Confusing it with wood-pulp paper is a 
misnomer since it is actually a hardened flat 
cotton canvas. Wove paper singularly fostered 
the rejuvenation of watercolor painting into 
the hne art that it is today. 

The second most signihcant development in 
watercolor painting came from the invention 
of metal paint tubes by the American oil 
painter John Rand. Developed for packaging 
and transportation, the tubes made artists 
paint highly mobile while allowing paint to 
remain fresh for years. This was a pivotal 
point for artists—both professional and 
amateurs. Previously, the packaging of paint 
was unduly precarious. Renoir said, 
“Without paint tubes there would be no 
Impressionism.”—no plein aire. Winsor & 
Newton seized upon the invention, added the 
all important screw cap, then swiftly sold 
paint worldwide to the masses. The amateur 
artist was born, empowered, and unhindered 
to evolve professionally. And the popularity 
of modern watercolor painting went on to 
exceed all expectations. 
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Destination Mars: 

A Watercolor Artists Colony 

(PartI) 


The mysteries of Mars should be explored 
exclusively by the discerning eyes of artists. 
Who better than a colony of watercolorists to 
travel to that lonely red planet to reveal its 
wonders and hidden secrets? 

Relying on unimaginative plebeians of 
science to chart a course of exploration on 
Mars would be an effort 
misspent. We trust 
physicists and rocket 
men to get us there. 
Thereafter, it is the 
tutelage of pigment and 
paint to take hold and 
lead the way. 

Watercolorists are singularly nonpareil for 
hnding superb vistas, canyons, and rock 
formations to explore and paint. Their 
instincts embody a unique flare for gravitating 
towards visually provocative and geologically 
signihcant sites to capture in paintings. They 
are Mankind’s narrators of the world par 
excellence. 

We at QG Science Labs™ are pledged 
towards drafting a manifesto. The Mars 
Compact, to establish a thriving artists colony 
on Mars. Foremost, we are focusing on the 
quintessential art supplies needed there. We 
divide materials into 
those that will be hrst 
transported to Mars, 
and those that will be 
later produced there. 
Six items are utmost 
crucial for plein air artists: Paint, palettes, 
watercolor paper, brushes, pencils, and, 
unquestionably, Faber-Gastell kneaded 
erasers. Also high on the list are expandable 
travel easels and aerosol hx-it sprays. 

Posthaste, we wish to establish the hrst 
Martian watercolor society and hne arts 
gallery. Scores of professional artists are 
expected to volunteer on Earth as jurors for 
the hrst of many monthly member shows. As 
planned, there will be regular monthly 
exhibits—^with opening day receptions on the 
hrst Martian Friday of each month. 

While a Martian day ticks away similarly to 
one on Earth (about 39 minutes longer) a 


Martian year is nearly twice as long—669 
days or 687 Earth days. So, using the Darian 
calendar, a Martian year is divided into 24- 
months of four weeks of seven days each, 
easily allowing us our regular monthly shows. 

Mars is a rocky planet. It contains an over 
abundance of inorganic substances which can 
be exploited to make pigments for paint. 
Historically, minerals have been among the 
primary resources for creating pigments by 
Man. It shall be no different for Man on 
Mars. 

As example, iron (Fe) is in ample supply on 
Mars. Just by a mere glance anyone can see 

abundance 
of red oxidized 
particles covering the 
plains and vistas 
there. On Earth 
synthesized iron is used for making Burnt and 
Raw Umber, Burnt and Raw Sienna, Yellow 
Ochre, and other earth pigments. So from the 
get-go we have a basis for making pigments 
on Mars. 

The next step is to make binders for paint. 
Gum Arabic is the most common binder for 
watercolor. It is a resin exuded by acacia 

trees—a highly 
valued commodity 
here on Earth. 
Acacia trees and 
their resin are 
extensively used in 
the food industry; 
for making textiles, adhesives, incense, rope, 
and flour; for producing implements, fuel, 
and fodder; and for numerous other 
utilitarian and esthetic purposes. Acacia trees 
grow in hot, arid regions, requiring little 
water while generating life-sustaining oxygen 
to breath. 

Ultimately, forests of acacia trees growing in 
numerous mega-sized greenhouses is an 
utmost priority on Mars. Gum Arabic is 
crucial for producing watercolor paints and 
for establishing our hrst Martian paint factory 
and premier art store. 

This concludes Part I of our comprehensive series on 
Destination Mars. 





The Great 28 Day 
Painting Chaelenge 

Artist: Aichael Ro/ae 
Eebruary 2017 



Day 12; 

nimcKiNG John Lovett 



Day 13: 

Aid-Aeternoon Caee 



Day 14: 

Rotten Eruit 
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Ad5 or Contrition 

flow We Pay the Biee5 



GcnuinGly Cheap 

Butchor Shop 
Paper 



Slaughter Your Next 
Watercolor Painting 
with Ease. 


Trusted by 
Amateur Artists 
for over 37 years. 



“ril have the beef tartar 
and your finest Cadmium Red.” 



It took several minutes, passing from 
the brightly lit restaurant into the dim bar 
lounge, for my eyes to adjust. I groped to 
find a table—a deed that I would soon sorely 
regret—before loeating a booth to read my 
evening paper. My waiter, Tad, intimated 
that Lady Witherspoon took no offense and 
was rather thrilled to be pawed over after all 
these years. She hadn’t seen Lord 
Witherspoon sinee the War. I deelined her 
offer to share a booth. 

Later that evening a rambunetious Beatriee 
MeGruff arrived with her eompanion Basile 
Loekley—a shyster, indisputably known by 
the hawkish glare in his eyes. I slumped 
behind my evening paper, remaining elear of 
their view. The pair were raising eyebrows in 
the art eommunity as they enigmatieally 
eolleeted numerous art works in Europe to 
sell to wealthy eolleetors in Ameriea. Their 
ability to loeate previously unknown works by 
Van Gogh, Rembrandt, Cezanne, and others 
was uneanny. Basile never handled 
masterpieees. He strietly dealt with sketehes, 
illustrations, and preliminary studies. His 
gems waywardly side stepped the usual 
proeedures for authentieity—employing the 
old slapdash eyeball approaeh, instead. 

To see the pair together in this seeond rate 
hotel in Franee spoke volumes. While I have 
little eompunetion to mingle among the 
unwashed masses of Franee, these two self 
proelaimed savants eould hardly inhale 
without beeoming nauseated in the eompany 
of eommoners. As Fouis the XIV had only 
bathed twiee in his life, the Freneh are to be 
eommended for their eonvietion to eonserve 
water. 

The duo visited for hours here in the lounge 
of Hotel le Eselandre. My suspieions peaked 
regarding their latest shenanigans. My waiter. 
Tad, intimated that the two held reservations 
for three nights here at the hotel. It was a 
remarkable stroke of luek. I sullenly planned 


their fate and quiekly retreated to my room 
to eoneoet several drawings in the likeness of 
Henri de Toulouse-Fautree—as bait to lure 
the sharks. 

The next evening I sat at the lounge bar, 
quaffing gin martinis until the olives grew 
thin. Joubert, my bartender, was a graeious 
host—but his patienee ran foul when I found 
my wallet barren of eash to pay the bill. 
Words flew between us. I begged him off, 
eiting my room number as eredit. This did 
not sit well so I dispatehed Ted to feteh my 
drawings by Henri de Toulouse-Fautree as 
eollateral. After mueh wrangling I persuaded 
Joubert to hold all three until I eould settle 
the bill. His threats eehoed throughout the 
lounge. Yet, in the end he aeeepted my offer. 

Sheepishly, I slunk from the lounge, sidling 
past MeGruff and Foekley as they glared at 
me in eontempt. There was little left to do 
but wait. Within the hour Tad knoeked on 
my door. Good news! The sharks swallowed 
the bait. MeGruff and Foekley disereetly 
purehased my drawings from Joubert, 
eovering my debt by nearly twenty times the 
amount. The erafty bar tender drove a hard 
bargain. They took the bait—hook, line, and 
sinker. 

The following days passed without ineident. 
Tad and Joubert treated me exeeeding well as 
I eontinued to wine and dine at the hotel. 
On the third evening Tad delivered my paper 
with a wink as I settled into a booth not far 
from Fady Witherspoon—a woman of 
unwavering persistenee. On page two a 
photo of MeGruff and Foekley appeared, 
deerying the two as eonniving eriminals. 
They had been apprehended for peddling 
forged artworks in the likeness of Henri de 
Toulouse-Fautree. Authorities were tipped 
off. The pair were eovertly solieited to sell 
their wares—as they willingly did so. And 
now eaeh would serve ten years at a hotel far 
more seedy than this one. 
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Qc Science Labs” 

On Aligning Tenge Po5T5 


Dear QC Science Labs™, 


As a dedicated reader of your captivating science 
column I want to ask if you would please explain an 
easy approach to paint fence posts?—as they would 
appear proportionally descending out into a distance? 



Poetry 

Silver 

by Walter de La Mare 
1873-1956 


''Fence Post Painter'' Bob 


Dear Bob, 

Thank you for bringing up this 
ever persistent problem facing 
fence post painters. We set 
forth our deepest thinkers to 
formulate a simple solution to 
prevent you from ever asking 
this question again. 


First, begin by drawing an 
initial fence post and a 
vanishing point for your fence 
line, then draw lines a, b, and 
c, respectively, connecting the 
end points and mid-section of 
the post to the vanishing point 
as seen in Fig. 1. Next, draw 
the second post, somewhat 
arbitrarily, yet artistically— 
positioning it between lines a 
and b, as seen in Fig. 2. All 
other fence posts will be 
systematically drawn from this 
post forward. 

Noiv the trick: Draw line d starting from the base of 
the first post, through the mid-section of the second 
post, ending at line a, as seen in Fig. 3. At this 
juncture draw the third post. Repeat this process for 
each successive fence post until the desired number of 
posts are drawn, as seen in Figs. 4 and 5. Variations 
of this technique can be used to draw other repeating 
patterns such as windows, doors, shysters, crooks, 
felons, and politicians. The application is endless. 

QC Science Labs™ 
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Figure #1 
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Figure #2 
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Slowly, silently, now the moon 
Walks the night in her silver shoon; 

This way, and that, she peers, and sees 
Silver fruit upon silver trees; 

One by one the casements catch 
Her beams beneath the silvery thatch; 

Couched in his kennel, like a log. 

With paws of silver sleeps the dog; 

From their shadowy cote the white breasts peep 
Of doves in silver feathered sleep 
A harvest mouse goes scampering by. 

With silver claws, and silver eye; 

And moveless fish in the water gleam. 

By silver reeds in a silver stream. 
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1 Ferrule and Bristle 
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1 Repair 


Let Mel lippair Your Farel 
Ferrules and Brittlij Bristles 
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Death Masks 


You Finally Wrote A Will, 
But Have You Planned 
' Your Death Ma.sk? 


Trust I mi: Pi asthr Cxpcrts or 
U/ll I lAAA X Pi WRY 
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Frames by Serge Roach 

The Finest Collection of 
Old Worm Wood & Rotten 
Belguim Frames. 

4, Rue Victor Masse, Paris 
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The Qc Quarterly 


LiniTED Supplies End 


The Learning Curve 


Disrupted supplies of yellow 
watercolor paint have finally 
ended. Watercolorists can 
suspend their judicious hoarding 
of that precious commodity as 



yellows are at last reaching art 
stores throughout America. For 
those who stockpiled during this 
distressing period of time, keep 
those caps screwed on tight. 
Professional paint remains fresh 
for decades. And remember, 
you can never have enough 
watercolor paint—so hll your 
drawers with even more. 


In Recognition Oe 

Formed in 1989 by artists on 
Western Slope, the Western 
Colorado Watercolor Society 
(WCWS) promotes water media 
art and education in the region. 
Beginning with fourteen 
original members the society 
seeks to encourage one another 
to achieve new summits in their 
art while promoting the arts 
through a national exhibition. 
The Rockies West National, by 
attracting top watercolorists in 
the nation. Their hrst national 
exhibit was held in 1991. 

WCSW offers superb demos, 
critiques, and workshops. The 
society meets hve times a year 
with a membership of nearly 
150 artists. Members are 
committed to the promotion of 
the arts, encouraging each 
other to be involved where ever 
they live. 


CoNCENTRicisn; The Uetra New EnERGiNG Contemporary Art AVovement 






























April 2018 


Page II 


The Learning Curve 


The Great 28 Day 
Painting Challenge 


CONCENTRICISn; 

The Ultra New Emerging, Contemporary Art A\ovement 


ARTI5T: 5UZANNE 5TOrER 
Tebruary 2017 


Concentricism is a circular style of 
art that has emerged from beginning 
of 2015 to present. Reaction in the 
academic community is that it infuses 
forms and structures into warped 
circular panoramic perspectives, 
blending reverie with reality while 
concentrating on aesthetics and 
emotions that it evokes in the viewer. 

Viewing a Concentricistic painting is 
like listening to music with tempo and 
melodic harmony. 

The painting tells a 
story, withholding 
details which do not 
add to the narrative 
while exaggerating 
ones that do. The 
artist rarely attempts 
to delude the viewer 
with gimmick or 
ruse. Instead, an 
awareness of poetic 
license is understood 
where hyperbole 
seldom deviates so far from reality to 
bewilder the audience with a ragbag 
of collage. 

The movement presents a challenge 
to traditions of fine art as it borrows 
imagery from past and present 
culture, modern illustration, and 
folklore. Material is often visually 
removed from its known context, then 
revised, updated, and entwined with 
other material to form the aggregate. 

The most formidable antagonist of 
Concentricism is the unseasoned 
critic; one who acts as a nitpick, 
pointing out inconsistencies in the 
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narrative, undermining the holistic 
view of the painting—similar to the 
restless hack who interrupts a good 
story. 

Concentricism has confluence from 
the apolitical wings of the Vorticism 
and the Aesthetic movements of the 
early twentieth century. Vorticism was 
a short-lived apathetical group whose 
1914 manifesto rejected landscapes 
and nudes in favor of geometric style 
and design, tending towards 
abstraction. The unfurling 
human calamity of WWI 
doomed Vorticism into lasting 
obscurity. 

contrast the Aesthetic 
movement placed 
emphasis purely on 
aesthetic values rather 
than on social-political themes, 
stressing the slogan for Arfs 
sake A They were a cult for 

beauty, rejecting political 
ideology as an amalgamated force 
within Art. They asserted that Art is 
not a moral or utilitarian device It 
need not have a didactic or subversive 
purpose. At minimum Art only needs 
to be prepossessing—nothing more. 

Similarly, Concentricism has an 
abiding interest in aesthetics, beauty, 
and raconteur. It is an autotelic style 
—complete in itself Moral and 
political themes are avoided while 
amity is aspired. To understand 
Concentricism is to understand that a 
warped panoramic view of the world 
can lead to harmony among 
contrasting things. 
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Day 10 
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Day 16 
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Milled and Ground 
in the Finest Tradition 
of Italian Paints. 

IT'S NATURAL PBB7—NOT FROM SYNTHETIC! 


LodflieClocU 



Mail your unwanted 
clocks to Washington DC 
to express your distain. 


Senate Office Building 
o/c The Honorable 100 
United States Senate 
Washington, D.C. 20510 
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Place 

Stamp 

Here 




Can You 
Paint This 
Picture? 



Dear QC Watercolor Society, 

Yes! Please send me information about becoming 
a QC member today! 


address . 


city _ 


state . 


. zip code . 


Then You Are In Demand! 


Do you like to sketch and draw? Dabble in watermedia paints? Have excess money to blow on a 
meaningless art society membership? Then join us at the QC Watercolor Society today! Band 
together with fellow artists and transform yourself Into the artist that you always wanted to be! 
Paint and draw as much as you like —we don’t care. Just send us your money, then delight in 
bragging to others that you're one of us. It's that simple! Just send us your money! Today! 
















































